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laughing apology. Or if the man with the cane is everlastingly practising " carte and tierce" on somebody, or doing a broadsword fight with any one who has an umbrella. If a woman passes with her eyes cast down, reading a letter, and some one says, "In maiden meditation, fancy free." If she eats a sandwich at a long rehearsal, and some one instantly begins, "A creature not too bright nor good for human nature's daily food/' If she appears in a conspicuously new gown and some one cries, "The riches of the ship have come on shore," ten to one she replies, "A poor thing, but mine own."
These things will look and sound queer and flighty to the outsider, who, not acquainted with the lines or the plays they are from, cannot of course see how aptly some of them adapt themselves to the situation. But this one is plain to all. A young girl, who was a very careless dresser, was trailing along the " entrance " one evening,and the hat comes off with auietly fromsing artist, Miss G------, is not his style.    He is not
